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& the  Szt  !,  O Lord,  divine. 

ShowJthrff  o ® Mas.  n=ath  a cloudless  summer  sky. 

In  tL  IZJT  '•’P  throne  on  high] 

irV„ ^ sP'row  our  comfort  Thon  art, 
from  Thee  must  «c  borrow  all  solace  for  the  heart. 
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™P>“te;  All  acclaim  His 
great  name.  Sov  reign  Lord,  for  evermore. 

Glory  Thou  who  art  Lord  of  all  ■ 

Who  to  thy  power  doth  all  mercy  unite. 

Th™?L°  ”“™  ‘h<=y  pass  in  a night ; 

rtrvrt  "“t  teignest  in  thy  splendour  and  might! 

Glory  thou  who  art  Lord  of  all ; 

God  of  love,  God  of  love.  God  of  might,  God  tor  ever. 
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ANTON  DVORAK 

(1841-1904) 


Ant 


NTON  DVORAK  was  Director  of  the  Natioaal  Coaan™a*nTO  t nt  ■ ■ 

IphVm/''  “™‘  ” *<* 

ness  he  s^nt  thf  Bumme  “n  SruSri^TaTsrri^ 

Trote  “ ““®  enthnsiMtio  stody  of  the  folk  music  of  the  American  nesr^  he 
but  invented  his  own  after  the  negro  manner.  He  told  me  after  his  retnm  th  *-  h 

inid  ;e:t  “*•“  o,  th! 

none.  He  was  ever  seeking  fresh  mnsicsl  material  and  in  the  Neern  «i>lritn.i  i, 

Zrir*^  *"  old-world  point  of  view  was  unhackneyed  and 

moreover  indigenous.  __He  saturated  himself  in  it  and  then  simply  and  natumfly  gave 
rich  expression  to  hw  discovery  •’  in  the  three  works  mentioned. 

Between  Anton  Seidl  then  conductor  of  the  PhUharmonic  Orchestra,  and  Dvoi-ik 
Q™  f '‘"d  sympathy.  At  the  final  private  rehearsal  of  the 

New  World  Symphony,  Seidl  played  each  movement  without  a break,  and  between  the 
movements  left  his  desk  and  came  to  the  back  of  the  hall  to  exchange  a few  brief  wo^L 
with  the  composer.  Seated  with  DvofAk  he  told  me  that  he  was  then  hearing  his 
symphony  for  the  very  first  time.  ^ 

The  work  had  been  much  written  np  in  advance  and  at  the  first  public  performance, 
May  afternoon,  December  15,  18S8,  Carnegie  Hall  was  crowded.  At  the  close  of  the 
Largo,  » mo™g  wm  the  performane®,  so  touched  to  the  heart  was  the  great  audience, 
that  in  the  boxes  filled  with  women  of  fashion  and  all  about  the  hall  people  sat  with 
the  tears  rolling  down  their  cheeks.  Neither  before  nor  since  have  I seen  a great 
audience  so  profoundly  moved  by  absolute  mneie.  At  the  close  of  the  movement  and 
again  at  the  end  of  the  symphony,  the  modest  simple-hearted,  peasant  composer  was 
persuaded  with  difficulty  to  rise  and  acknowledge  the  ovation  given  him. 

The  iargo, -with  its  haunting  English  horn  solo,  is  the  ontponring  of  DvoiAk’s  own 

home-longing,  with  something  of  the  loneliness  of  far-off  prairie  horizons,  the  faint 
memory  of  the  red-man's  bygone  days,  rad  a senes  of  the  tragedy  of  the  black-man  as 
it  sings  in  his  spiritnais.”  Deeper  still  it  is  a moving  expression  of  that  nostalgia  of 
the  soul  all  human  beings  feel.  That  the  lyric  opening  theme  of  the  Largo  should 
spontaneously  suggest  th®  words  “ Goin’  home,  goiu’  home " is  natural  enough,  and 
that  the  lines  that  follow  the  melody  should  take  the  form  of  a negro  spiritual  accords 
with  the  genesis  of  the  symphony. 
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God  remembers  when  the  world  forgets. 


Words  by  ^ 
CLIFTON  BINGHAM. 


Andante. 


^2^=^  Music  by 
CARRIE  JACOBS-BOND. 


How  many  gardens  in  this  world  of  ours 

Hold  blossoms  that  have  never  come  to  flowers  ? 
A sudden  wind  comes  coldly  by — 

The  rose  tree  bids  its  fairest  bud  good-bys. 


How  many  ships  of  ours  go  out  to  sea 

In  search  of  havens  that  shall  tranquil  be  ? 
The  storms  of  fate  their  fairest  hopes  o’er  set. 
And  there  is  naught  to  do  except  forget. 


How  many  wear  a smile  upon  their  face 
Although  their  hearts  may  hold  an  empty  place  ? 
None  know  the  heights  nor  depths  of  their  regrets, 
But  God  remembers  when  the  world  forgets. 
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